CENTER FOR RESEARCH IN ART OF FILM AND TELEVISION
SYALLBUS :    FILM DIRECTION COURSE. 
                                                                                   Last update. May. 2010
Basic Fundamentals of Film Production: 
#pre-production #production planning # post-production # Role of producer:  # budgeting for feature film. # marketing of feature film # distribution of feature film. # Developing international co-productions and using film festivals as a platform for promoting films. Marketing trends, legal contracts, distribution rights, and television sales are the key areas covered in this section.

Screenplay development:
Screenplay Format—Your Visual Language: Developing the screenplay layout involves making key annotations on pages, scene headings, scene direction, camera angles, montages, paragraphing, entrances and exits, character Cues, actor direction, dialogue, and sound. 
Developing Your Idea—From Idea to Framework: This section will help you answer the question 'How do I choose my main story?' The 'Writing Backwards' approach will be demonstrated. There are only eight basic stories or genres, which will be expounded and illustrated in this section. It also includes an introduction to the Three-Act Linear structure, the one-liner, log-lines, theme title, background and setting, and subplots. There will be some discussions on the cost, research, and medium
Creating Your Characters: The section provides you with the guiding principles for creating characters and covers aspects such as choosing a name, creating 3-D characters, defining character functions/categories, identifying the protagonist, generating the character biography analysis/checklist, building the back story, identifying the secondary and minor characters, ascertaining the cast design, creating the counter-character chart, identifying character flaws, and establishing audience identification with the characters. 
Deep Structure: This section provides inputs on how to develop the detailed structure of the story. This requires you to define the sequence of the scenes, create a scene dialogue, write the subtext, enhance emotions, and inlay the character motivation. The section also discusses techniques for creating momentum such as building tension, pacing information in the screenplay. Students develop skills for Award winning national and international campaigns will be taken up for discussions. A supplemental segment on public service advertising (PSA) is also included, which trains students on how to generate ideas and give cinematic treatment to PSAs.

Sound Recording Elements: basic elements of sync-sound Recording: mixing of sound: various sound recording formats.DAT:DOLBY-SR:DOLBY-DIGITAL:microphones and various sound recording medium: sound recording Films: sound transfers :dialogue dubbing.

Actor Handling: Directing and staging of scenes, working with trained actors and non actors.

Understanding Imp Crew members: Responsibility of - set designer: costume designer: make up artist: cinematographer: music director: editor: assistant director: continuity girl: clapper boy: action director: choreographer:

Directorial elements: understanding of shot taking: shot breakdown: mood lighting: color coding and look of the film: shot composition: mise-en-scene: dynamisation of time and space: various kinds of continuity: cinematic transition from one time and space to another. Music appreciation: Painting appreciation: Study of various video games for camera angles, styles etc.

Analysis various style film making: An analysis of various specialized areas in direction such as making promos, music videos, advertising, corporate films, feature films, and documentaries will be taken up.

Various Film regulatory bodies: IMPA : TRAI: censor board: films division: national film development Corporation. Directors Guilds of India. Title registration and script registration Bodies.

International Scenario of Film Studies—30 -40 dirctor’s representative work will be shown
The art and craft of cinematic storytelling in social, cultural, and political systems outside the traditional American Hollywood system with emphasis on European cinema.

Cinematic movements in the context of 1or 2 landmark films of master film makers (at least 50) among the following such as Study of French new wave cinema: Italian realism cinema: Czechoslovakia new waves: Also around.30-40.best foreign language Oscar winning films will be screened and discussed in the class after screening of the film.
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Educational Tours: An off-campus field study (film Festival) will be organized where students will gain in networking skills professional producer or technician.

Production Exercises to be done by each student: Students will work in group as a team of two direction students, two-camera, two-editing, 2-sound recording students members on following exercise
# Dialogue exercise.max.10 mins
# ad film /PSA.max 1-mins
# Short fiction.max-10 mins
# Documentary.max-10 mins
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